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Abstract: The present article has two main goals: 1. Statistic. It aims at building a large translationscape regarding 
Pound’s translation and reception in Eastern Europe; it is a premiere, as no such survey of Pound’s translation in 
the said region exists. 2. Interpretive. Examining the Romanian case within this translationscape comprising 18 
different national cultures and finding an answer to the unexpected opening of Romanian communist censorship 
towards the publication of a fascist poet. As the translationscape proves, Romania was the only communist country 
where Pound was published extensively, not only in magazines, but also in several massive anthologies. (The only 
exception is the German Democratic Republic, which accepted the publication in 1986 of a Pound anthology in 
Eva Hesse’s translation.) Pound’s fascist cultural and political transgressions proved surprisingly unproblematic in a 
Romanian communist context where such transgressions were punishable by prison and/or death. Romania’s bizarre 
geopolitical game between China and the USSR created this no less bizarre situation in which the translation of a 
fascist poet was used as a cultural argument in Romania’s distancing from the Soviets. Translation was a form of 
evasion from Romanian nationalist communism into what Wai Chee Dimock has termed as “transnational beauty”.
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1. Intentions
As the translator of the most comprehensive Romanian edition of Ezra Pound’s work1, I have been naturally 
interested in the previous Romanian translations – and, progressively, in other Pound translations worldwide: 
I needed to check my own solutions especially while producing the first integral translation of the Cantos in 
Romanian. I was not surprised by the rather small number of integral translations of Pound’s Cantos worldwide, 
due mostly to their technical difficulty; but I did experience much surprise while checking the status of Pound 
translations in the Eastern European context. For reasons which took me some time to understand, and which 
are developed in this article, Pound proved to be more extensively translated in Romanian than in the neighboring 
cultures. I ended up building what Jordan A. Smith has labeled (2017, p. 751) as a “translationscape”, namely “the 
sum total of texts of a given literary set visible in another”; my Pound translationscape (which I think is the largest 
to date) included the examination of Pound’s translated presence in 18 national cultures. Most of them were also 
communist countries, so there was also a political paradox involved: why was a fascist poet translated with so 
much gusto in one communist country (Romania) – while practically all the other communist countries in the 
region kept their distance in his regard (with one exception, namely the German Democratic Republic, none of 
his books were published under any communist regime)? What were the causes of this Romanian exceptionalism 
towards Pound? I examined the situation of Pound translations in the Eastern European countries one by one; 
I included in my survey the Baltic countries, and eventually I reached even the Scandinavian context. In all this 
Eastern strip, from Albania and Greece to Sweden and Norway via the Baltic countries, Romania has proven to be 
the most fertile context for Pound translations (matched only by Greece). 

As I was striving to find an explanation to this rather strange situation in Pound’s translationscape, there occurred 

1. Two volumes totalizing cca 1200 pages have been published so far: Ezra Pound, Opere I. Poeme 1908-1920, translated by 
Radu Vancu and Mircea Ivănescu, selected and edited with chronology, introduction, and notes by Horia-Roman Patapievici 
(Bucharest: Humanitas, 2015) [680 p.]. Ezra Pound, Opere II. ABC-ul lecturii & Ghid spre Kulthură, translated with an introduction 
and notes by Radu Vancu, edited by Horia-Roman Patapievici (Bucharest: Humanitas, 2019) [512 p.]. An integral translation of 
the Cantos, also in my translation, is forthcoming this year at the same publishing house, with a critical apparatus devised by 
Horia-Roman Patapievici. Two more volumes comprising his literary essays and, respectively, his economic, political, social 
essays will follow. 
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another piece of “Romanian exceptionalism” which involved Pound translation: Pound’s foremost translator 
in communism, the poet Ion Caraion, proved to be just a cover-up of the real translator, the essayist Nicolae 
Steinhardt. After serving 4 years of political prison (1960-64), Steinhardt tried to re-enter literary life in Romania; 
as publication was difficult for a person in his situation, he accepted to function as a ghost-translator for his friend 
Caraion. Recent documents have shown that Steinhardt, an Orthodox monk, was homosexual in a homophobic 
communist regime (the article incriminating homosexuality was abrogated as late as June 2001; the communist 
police had a vice squad called “miliția de moravuri” [the militia of morals] which was even harsher than the usual 
militia and whose main target were homosexuals in Romanian cultural life). Thus, the antisemite fascist Pound 
was translated in communist Romania by a homosexual Jew converted to Christianity during his years of political 
prison. It is a situation in which Pound studies include political history of Eastern European communist regimes 
and queer studies in the same Eastern European context: a complicated cultural ideogram in which Pound himself 
would have undoubtedly been interested. 

2. Pound translations in Eastern Europe
I started my survey with the investigation of Pound translations in Romania’s immediate neighboring countries: 
Hungary, Yugoslavia (Serbia, Croatia, Montenegro), Bulgaria, Ukraine. After monitoring these cultures, I moved 
further south (down to Albania) and further north (up to Iceland), in order to have a more panoramic view. As 
shown before, I ended up including 19 national cultures in my translationscape. I was interested in seeing the dates 
of the first publications in magazines, but most of all I was interested to see the years of the first publications of 
Pound translations in book form – which would indicate an ample cultural metabolization of his work (either poetry 
or essays) in the respective culture. Much to my surprise, I found out that almost no Eastern European culture 
published any book by Pound until the collapse of communism; most of these cultures reluctantly allowed some of 
his poems in cultural magazines (Russia went so far as to limit the amount of translated poems in a range between 
2 to 12 lines), which was perfectly understandable within the political context: a fascist poet could not have been 
acceptable in a communist country. The very same argument made the Romanian case so interesting: why was 
Romania the only communist country in the whole Eastern European bloc which translated Pound on such a large 
scale? As the literary system was considered a key propaganda sector for the totalitarian communist regime, its 
publication policies were under strict party surveillance, in Romania’s case even more so after Ceaușescu’s 1971 
visit in North Korea and China. In the wake of this visit Ceaușescu decided to follow their model and strengthen his 
cult of personality; he passed in July 1971 a set of laws which made publications’ control even more draconic. The 
major Pound anthologies were published in 1975 and 1983, during these years of severe state censorship – which 
makes the Romanian case even more remarkable. Its explanation is also political, as all things within a totalitarian 
regime are connected with state politics. It will be presented in the final subsection of my survey, which starts with 
Pound’s translation in Hungarian and Serbo-Croatian and ends with his Romanian translation.

I have relied mainly on the Index Translationum database developed by UNESCO; as this database is far from 
complete, I have updated its information with data collected from my personal research and from surveys made 
by other researchers regarding the Pound translations in their own national cultures (always duly indicated in the 
footnotes).

2.1. Hungarian translations
Index Translationum only returns one result for the Ezra Pound translations in Hungarian – namely this version 
indicated as belonging to Báthori Csaba, published after the fall of communism: Pound, Ezra: Versei [Hungarian] / 
Báthori, Csaba; et al. / Budapest: Európa [Hungary], 1991. 257 p. [English]. A survey regarding American translations 
in Hungarian between 1945 and 1961 has been done by Anna Katona in 1963. Her data are taken from the Magyar 
Nemzeti Bibliográfia (Hungarian National Bibliography); according to it, the first Pound translation in a Hungarian 
magazine dates from 1947 when „G. Képes included Ezra Pound’s Ballad of the Goodly Fere in an anthology of 
English verse entitled A sziget énelcel (Songs of the Island)” (Katona 1963, p. 71). Between 1945 and 1948 Hungarian 
people still believed in a democratization of the country after its fascist years; translations were seen as a most 
effective tool in this regard, so much so that copies of this anthology (“smuggled copies”, according to Katona 
1963, p. 66) were circulating in a conspiratorial manner between those believing in liberation. After the complete 
fall of Hungary under Soviet domination, American translations were halted; in what regards Pound translations, it 
took 11 years until 2 poems of Pound were included in an anthology of American poetry translated by Gy. Somlyo; 
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in the same year, another poem by Pound was included in an anthology of British poems2. Until 1963 (the date of 
Katona’s survey), no other relevant translations from American poetry into Hungarian has been done3. 

Pound’s translation into Hungarian was inexistent from 1958 until after the collapse of communism, when two 
collectives of translators started working on it. The 1991 book indicated by Index Translationum as being the work 
of Báthori Csaba is in fact a collective work of 16 translators, resulting in a rather capacious 282-pages anthology 
of Pound’s poems prior to The Cantos. Another more recent endeavor has been done by a collective of more than 
20 translators grouped in a project named Babelmatrix / Hungarians in the Tower of Babel, launched in August 
2010; it comprises 28 Cantos plus the final fragment CXX, as well as 42 earlier poems, including the integral 
version of Hugh Selwyn Mauberley translated by Kappanyos András; the general editor of the Pound page in 
Babelmatrix is Dvorcsák Gábor Imre. Even though it has not resulted in a book, this represents the most massive 
Pound translation in Hungarian letters to date. 

2.2. Yugoslavian translations (Serbia, Croatia, Montenegro)
Index Translationum returns only 2 results for Pound translation in the former Yugoslav space – one for a collection 
of essays published in 1999 in Belgrade (selections from ABC of Reading and from the literary essays), another one 
for an anthology of Pound’s early poems published in 2006 in Zagreb:

Pound, Ezra: Kako da čitamo [Serbian] / Danojlić, Milovan / Valjevo: Intelekta, 1999. Literary essays of Ezra Pound 
[English], ABC of Reading - Treatise on Metre [English], Mercure de France I-IV [English]

Pound, Ezra: Personae: izabrane rane pjesme [Croatian] (ISBN: 953-12-0337-7) / Grčić, Marko / Zagreb: Profil 
international [Croatia], 2006. 369 str. Personae [English]

I have also identified a selection from Pound’s early poems published in 1997 in Montenegro:
Milan Đorđević, Rane pesme [Early Poems], Podgorica: Oktoih, 1997
A recent survey made by Radojka Vukčević in 2023 regarding Pound’s translations in Serbia and Montenegro 

identifies a collection of Pound’s poems published in 1975, during the Yugoslav communism:
Milovan Danojlić, Ezra Pound, Pesme, Beogradski izdavačko-grafički zavod, 1975
(Vukčević wrongly gives the title as Poezija.)
Vukčević’s research shows that translations of Pound’s poetry in Yugoslav space (modest in number) appeared 

rather late; the first ones were published in the fifties, more precisely in 1952, in an anthology of American poetry 
curated by Ivan Slaming and Antun Šoljan (Američka lirika) published in Zagreb. Between 1952 and 2023, the 4 
collections of his poetry indicated above have been published, as well as one book of critical essays; Pound poems 
have been translated in cca 30 issues of various literary magazines. Except for the 1975 book published in Belgrade, 
all other Pound’s major presences happened after the fall of communism; as Vukčević shows, that translation was 
followed by a decrease of Pound’s translations in Serbo-Croatian (Vukčević 2023, p. 69), which empirically proves 
that the political system in Yugoslavia was not too eager to accept Pound’s presence in its literary ecosystem.  

A previous panorama of Pound’s translations into Serbian has been undertaken by Vera Savić in 2010.  Besides 
those listed by Vukčević, Savić identifies some other translations made by the Croatian poet Tomislav Ladan, 
published in 1961 in the Belgrade periodical Knjizevne novine, as well as in the Slovenian periodical Perspektive 
(Savić 2010, p. 188). The Bosnian poet Hamdija Demirovic published his version of Hugh Selwyn Mauberley in the 
Belgrade periodical Polja in 1979. Antun Soljan, a Croatian poet, published his version of the same poem in a 1980 
Zagreb anthology titled Zlatna knjiga američke poezije (Golden Book of American Poetry). As Savić shows, Hugh 
Selwyn Mauberley appeared in 6 different publications, translated by 4 poet-translators, 2 of whom are Croatian, 
1 Serbian and 1 Bosnian.

2.3. Bulgarian translations
Index Translationum returns one result for a Pound translation in Bulgarian – also done after the collapse of 
communism:

Pound, Ezra: Izbrani stihotvorenija [Bulgarian] / Kănčev, Nikolaj / Veliko Tărnovo: Slovo [Bulgaria], 1993. 93 p. 
Selected poems [English]

The interest in Pound translations in Bulgaria seems to have been rather low. Practically untranslated during 
communism, Pound became a presence in Bulgarian letters mainly due to the efforts of Professor Olga Nikolova, 

2. Katona, p. 82: “Gy. Somlyo’s translations, Szélrózsa (The Compass Rose), offered the readers some more poems by Whitman 
(3), Longfellow (1), J. R. Lowell (1) and by E. Pound (2). Pound (1) was also included in an anthology of British poems Az angol lira 
kinesesháza (A Treasury of English Poetry)”. “J.R. Lowell” must be, in all likelihood, Robert Lowell.  
3. Katona, p. 85: “Besides Sandburg we have as yet scarcely anything of importance in twentieth century American poetry in 
Hungarian translation. A few scattered poems are not enough to give a coherent picture. If we can speak of a knowledge of 
twentieth century American poetry in this country, it is certainly limited to the narrow circle of Negro poets”. 
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who has translated the first 3 Cantos in 2008 and published them online with a commentary. Professor Nikolova 
has also published in the same year an interesting essay on the typographic elitist modernity of Pound’s “de luxe” 
cantos (namely their first 3 editions until 1930). More recently, Nikolova has published in Word Without Borders 
an essay in which she discusses her experience as a Pound translator, as well as Pound’s involvement of tradition 
in the “making new” of poetry.  

I have no other traces of Pound’s presence in Bulgarian translations. As I move now further south with the 
inventory of Pound’s translations, namely in Greece, I find contextually suitable a quote from a 1918 Pound letter to 
Joyce, dated “Good Friday [29 March] 1918”, published by Dan Piepenbring in The Paris Review in 2015, where the 
poet speaks about future Bulgarian or Greek translations – not of his, but of Joyce (the spelling with small caps is 
of course Pound’s): „Perhaps an unexpurgated text of you can be printed in a greek or bulgarian translation later.” 
Indeed it was – not Joyce’s, but Pound’s; and not in Bulgarian, but in Greek, the language in which Pound has been 
by far most widely translated in Eastern Europe, alongside Romanian.  

2.4. Greek translations
Index Translationum returns no less than 10 book-length translations of Pound in Kreek – 9 of them in Greece, 1 
one of them in Cyprus. 

No other Eastern European culture, except for the Romanian one, has brought more extensively Pound’s poetry 
into its own language. It was most probably a direct reaction (both cultural and emotional) to the fact that Pound 
himself has also brought an enormous amount of ancient Greek culture into his own poetry; Greek poetry, and 
most of all Homer, is the most massive hypotext of Pound’s writing. The Cantos were meant to be an Odyssey 
– blended with Dante’s Commedia, true, but an Odyssey above all. Pound’s translation in Greek represented a 
return of his poetry to its fundamental source; it is a remarkable example of world literature understood in David 
Damrosch’s terms as literature that gains in translation (Damrosch 2003, p. 281), a perpetual motion above national 
boundaries which creates the transnational network which is the fundamental state of literature in the globalized 
world.   

We should also notice that the translations start rather late, in 1979, after the democratic republican constitution 
of 1975 is promulgated by the popular vote. Pound’s reception was catalyzed by the relaxation of the political 
Greek context; creating itself as a republic and inserting itself in the postwar Europe, Greece was also inserting 
itself via translation in the transnational cultural space. 

Pound, Ezra: Katai [Greek, Modern (1453-)] / Lorentzatos, Zisimos / Athīna: Leshi tou Diskou [Greece], 1979. 50 
p. Cathay [English]

Pound, Ezra: Poiimata [Greek, Modern (1453-)] / Korfis, Tasos / Athīna: Prosperos [Greece], 1981. 79 p. Poems: 
Ripostes, Lustra, Cathay [English]

Pound, Ezra: Poiitiki tehni [Greek, Modern (1453-)] / Athanasopoulos, Vangelis / Athīna: Astrolavos Eftyhni 
[Greece], 1985. 98 p. The art of poetry [English]

Pound, Ezra: Ta asmata tis Pizas [Greek, Modern (1453-)] / Zervas, Adonis / Athīna: Kastaniōtīs [Greece], 1994. 
472 p. The Pisan cantos [English]

Pound, Ezra: Erotiki piisi apo tin arhea Egypto [Greek, Modern (1453-)] / Terzakis, Fotis / Athīna: Erato [Greece], 
1995. 88 p. [English]

Pound, Ezra: Katai [Greek, Modern (1453-)] / Mendrakos, Takis / Athīna: Agra [Greece], 1997. 70,1 p. Cathay 
[English]

Pound, Ezra: Spoudi ton Kanto I-XXX [Greek, Modern (1453-)] / Varsos, Giorgos / Athīna: Patakis [Greece], 1999. 
377 p. The Cantos: A Draft of XXX Cantos

Pound, Ezra. I alfavita tis anagnosis / Laïna, Maria / Athens: Roes, 2004
Pound, Ezra: Ta asmata tīs Pizas / Zervas, Antonis / Athens: Indiktos, 2005.
Pound, Ezra: Anthologio [Greek, Modern (1453-)] / Kalantzopoulos, Menēs / Leukōsia: Aktē [Cyprus], 2000. 141 

p. [English]

2.5. Czech translations
Index Translationum returns three results for Ezra Pound’s Czech translations; only two of them are actual works 
of Pound’s (the first 30 Cantos and the ABC of Reading, respectively), the third is Fenollosa’s Chinese written 
character as a medium for poetry, with which Pound has learned his way into Chinese language and ancient and 
medieval Chinese poetry.  

Pound, Ezra: Cantos (1 Part) XXX cantos [Czech] / Kareninová, Anna / Brno: Atlantis [Czech Republic], 2002. 341 
s. Vyd. 1. The cantos [English]

Pound, Ezra: ABC četby [Czech] / Kareninová, Anna / Brno: Atlantis, 2004.
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Fenollosa, Ernest Francisco; Pound, Ezra: Čínský písemný znak jako básnické médium [Czech] / Král, Oldřich; 
Pokorný, Martin / Praha: Fra [Czech Republic], 2005. bilingual ed. The Chinese written character as a medium for 
poetry [English]

All these translations are post-communist; I have not identified a book-length translation of Pound during 
Czechoslovak communism.

2.6. Slovak translations
Index Translationum returns one result for Pound’s translation into Slovak – cca one decade earlier than the Czech 
Pound, bult also post-communist. 

Pound, Ezra; (Hegedűsová, Zuzana): Jazerný ostrov [Slovak] / Buzássy, Ján; Buzássyová, Ľudmila; Hegedűsová, 
Zuzana / Bratislava: Slovenský spisovateľ [Slovak Republic], 1994. 127

2.7. Albanian translations
Index Translationum returns 2 results for Pound’s translations into Albanian – both post-communist:

Pound, Ezra; et al.: Poezi anglisht, italisht, shqip [Albanian] / Idrizi, Irma / Berat: Jonalda [Albania], 2002. 58 p. 
[Multiple languages]

Pound, Ezra: Poezi & Kanto të zgjedhura / Petriti, Edion / Tirana: Aleph, 2009.
I have also identified references to translations made by Fadil Bajraj, Albanian translator from Kosovo. Bajraj 

is indicated as the first translator of Pound selections into Albanian; despite my efforts, I have not been able to 
identify any book-length translation of his from Pound. 

2.8. Hebrew translations
Index Translationum returns ones result for Pound translations in Hebrew:

Pound, Ezra: Shirim shel Ezra Pound [Hebrew] / Koren, Doron / Ramat Gan: Kinneret [Israel], 1988. 89 p. Poems 
of Ezra Pound [English]

2.9. Lithuanian translations
Index Translationum returns 1 result for Pound’s translation into Lithuanian – a selection from his early poetry, also 
published in post-communist Lithuania:

Pound, Ezra: Lustra: poezijos rinktinė [Lithuanian] / Kornelijus Platelis / Vilnius: Vaga [Lithuania], 2002

2.10. Estonian translations
Index Translationum returns 1 result for Pound’s translation into Estonian – also published in post-communist 
Estonia:

Pound, Ezra: Lugemise aabits [Estonian] / Tõnisson, Urmas; Uibo, Udo / Tallinn: Vagabund [Estonia], 2000. 277 
p. ABC of reading [English]

2.11. Polish translations
Index Translationum returns 5 results for Pound’s translations into Polish, showing a consistent Poundian presence 
in the Polish cultural space. 3 of them are selections from his early poetry, 2 of them are selections from his essays; 
all of them are published in post-communist Poland. 

Pound, Ezra: Poezje wybrane [Polish] / Engelking, Leszek / Warszawa: Ludowa Spółdzielnia Wydawnicza [Poland], 
1989. 200 p. [English]

Pound, Ezra: Pieśni [Polish] / Engelking, Leszek / Warszawa: Państwowy Instytut Wydawniczy [Poland], 1996. 186 
s. [English]

Pound, Ezra: Liryki najpiękniejsze [Polish] / L. Engelking, J. Niemojewski / Toruń: Algo [Poland], 2001. 46 p. 
[English]

Pound, Ezra: Sztuka maszyny i inne pisma [Polish] / Mikina, Ewa / Warszawa: Czytelnik [Poland], 2003. 212 s. 
Machine art and other writings: the lost thought of the Italian years [English]

Pound, Ezra: Duch romański [Polish] / Engelking, Leszek / Warszawa: Czytelnik [Poland], 1999. 264 s. Spirit of 
romance [English]

2.12. Russian translations
Index Translationum contains one indication of Russian translations of Ezra Pound in book-form:

Eliot, Thomas Stearns; Pound, Ezra; (Faraj, K. S.): Palomničestvo volhvov [Russian] (ISBN: 5-98378-001-8) / 
Gunin, L. / Moskva: Logosal’tera [Russian Federation], 2005. 325, 1 s. [English] 



89

Academic sources prove they are moder abundant, even though indeed scanty under communism. A survey 
undertaken by Boris Avdeyev in 2001 shows that there have been some Russian translations of Pound’s poems and 
essays in at least 4 Soviet countries – Russia, Belarus, Ukraine, Moldova. Their tiny nature (2 to 12 lines, with one 
exception – 38 lines from a Canto) proves that Russian censorship against Pound, a fascist poet and a sentenced 
war criminal, was extremely severe. No wonder that the 4 Russian book-length translations of Pound (2 published 
in 1992 and 2001, identified by Avdeyev; a third and a fourth ones, published in 2003 and 2018, including an 
integral translation of the Cantos identified by me) have all appeared in Russian post-communism. 

Avdeyev shows that Pound was already translated with one poem (Before Sleep) in 1915; after the Russian 
revolution Pound was absent for half a century from Russian letters. Then in 1966, 1979, 1982, 1984, 1990 fragments 
of his poems started being inserted in magazines, varying in length from 2 lines to 12 lines (the exception is a 38-
line fragment from Canto 49 published in 1982 in Vostok-Zapad. Isslodovaniya. Perevody. Publikatsii [East-West. 
Research. Translations. Publications]. The first book-length translation to appear in Russia was a 69-pages booklet 
published after the fall of communism in 1992 (despite its thinness, the book needed no less than 6 translators): 

Ezra Pound. Izbrannyie Stikhotvoreniya [Selected Poems], Saint Petersburg and Moscow: Carte Blanche, early 
poems translated by A. Prokopiev, I. Bolychev, S. Aleksandrovskiy, plus Hugh Selwyn Mauberley (translated by I. 
Kootik), fragments from from Homage to Sextus Propertius (translated by M. Gasparov) and Tradition (translated 
by D. Kudri)

Then a selection of his essays, from The Spirit of Romance to Guide to Kulchur, was published in 1997, with a 
second edition in 2000.

Avdeyev’s survey was published in 2001. I have identified a third book of Pound’s translations published in 2003 
in Saint Petersburg, translated by Ian Probstein, and a forth one, an integral version of The Cantos by Andrei 
Bronnikov, published in 2018 in Saint Petersburg:

Pound, Ezra: Ezra Pound’s Poems and Selected Cantos (bilingual edition) / Ian Probstein / St. Petersburg: Vladimir 
Dahl [Russia], 2003

Pound, Ezra: The Cantos / Andrei Bronnikov / St. Petersburg: Nauka [Russia], 2018
In December 2017, Ian Probstein has realized the most complete survey of Pound’s translations in Russian letters 

to date – but limited to Russian translators only. Avdeyev’s survey is not interested in the ethnicity, nationality, 
or territoriality of the translators; he follows Russian translations of Pound not only in Russia, but also in Belarus, 
Ukraine, and Moldova. In Belarus, according to Avdeyev, there are no Pound translations prior to 1995, when a 
poem of his (Commission) is translated by Avdeyev himself in a Minsk journal; in 1999, 10 more poems and Canto 
3 are translated by Avdeyev in another Minsk journal, Vsemirnaya Literatura [World Literature]. In Ukraine, the 
only Russian translations indicated by Avdeyev date both from 1930 – one poem (In a Station of the Metro) in 
a Kharkiv journal, plus 2 pages in an anthology of American literature published in Kyiv (a selection from Hugh 
Selwyn Mauberley translated by A. Parin and 6 lines from N.Y. translated by V. Toporov). In Moldova, Avdeyev also 
indicates only one Russian translation of Pound – in 1979, A. Mikhalskaya translated for an anthology of English 
literature published in Kishinev the same poem, In a Station of the Metro, and 8 lines from Dance Figure. Avedeyev 
also indicates translations of Pound in Belarusian published in magazines in 1994, 1998, 2000.

2.13. Ukrainian translations
Index Translationum returns no result for Ukrainian translations of Pound’s works. Further investigations show 
that an ambitious translation was done as early as 1960 by the by the leading Ukrainian writer and publisher Ihor 
Kostetsky, living in exile in Munich. The Вибраний Езра Павнд [Selected Works of Ezra Pound] were prepared 
in consultation with Ezra Pound and are presented by the Canadian Institute of Ukrainian Studies as “the most 
extensive collection of translations of Pound’s poetry and prose into any language” extant in 1960. Kostetsky never 
managed to publish an intended second volume comprising commentaries and exegeses to Pound’s work; Marko 
Robert Stech, using materials from the Kostetsky archive, published this second volume in March 2022, including 
in it Kostetsky’s correspondence with Ezra Pound and Eva Hesse, the foremost German translator of Pound in 
Germany.

2.14. German translations
Index Translationum shows a large number of Pound translations in German published by Eva Hesse in the mid-
1980s and early 1990s in the Federal Republic of Germany, in the German Democratic Republic and in Switzerland. 
From the 11 publications, only one was published in the GDR – communist censorship was obviously reluctant to 
publish a fascist poet. 

Pound, Ezra: ABC des Lesens [German] / Hesse, Eva / Frankfurt am Main: Suhrkamp [Germany], 1985. 135 p. ABC 
of reading [English]
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Pound, Ezra: An eigensinnigen Inseln [German] / Hesse, Eva / Berlin: Volk und Welt [German Democratic Rep. (to 
1990)], 1986. 205 p. ill. paral. text Bilingual ed. [English]

Pound, Ezra: Über Zeitgenossen: essays [German] / Hesse, Eva / Zürich: Verlag Die Arche [Switzerland], 1986. 
155, 10 p. Polite essays [English], Literary essays [English]

Pound, Ezra: Usura-Cantos XLV und LI: Texte, Entwürfe und Fragmente [German] / Hesse, Eva / Zürich: Verlag 
Die Arche [Switzerland], 1985. 156 p. The cantos of Ezra Pound [English]

Pound, Ezra: Personae, Masken [German] / Hesse, Eva / Zürich: Verlag Die Arche [Switzerland], 1986. 400 p. 
[English]

Pound, Ezra: “Motz el son”. Wort und Weise: Didaktik der Dichtung, Essays [German] / Hesse, Eva / Zürich: Verlag 
Die Arche [Switzerland], 1986. 138 p. [English]

Pound, Ezra: Letzte Texte, cantos CX-CXX: Entwürfe und Fragmente [German] / Hesse, Eva / Zürich: Verlag Die 
Arche [Switzerland], 1986. 104 p. Drafts and fragments of cantos CX-CXVII [English]

Pound, Ezra: Lesebuch: Dichtung und Prosa [German] / Hesse, Eva / Zürich: Verlag Die Arche [Switzerland], 
1985. 284 p. [English]

Pound, Ezra: Cantos I-XXX [German] / Hesse, Eva / Zürich: Verlag Die Arche [Switzerland], 1986. 340 p. A draft 
of XXX cantos [English]

Pound, Ezra: Masken: Gedichte [German] / Hesse, Eva / München: Deutscher Taschenbuch-Verlag [Germany], 
1992. 413 p. Bilingual ed. Personae [English]

Pound, Ezra: Canto I [German] / Hesse, Eva / Frankenhardt: Schwarze Seite [Germany], 2001. 31 S., zahlr. Ill. 
Bilingual ed. [English]

2.15. Swedish translations
Index Translationum returns three results for Pound’s translations into Swedish:

Pound, Ezra: Gajd till kultyren [Swedish] / Claeson, Stewe; Nylinder, Åke / Lund: Cavefors [Sweden], 1981. 303 
p. Guide to kulchur [English]

Pound, Ezra: Hyllning till Sextus Propertius [Swedish] / Antonsson, Görgen / Solna: Seelig [Sweden], 1982. 46 p. 
Homage to Sextus Propertius [English]

Pound, Ezra: Gå, mina sånger: tidiga dikter och epigram [Swedish] / Edfelt, Johannes / Lund: Ellerström [Sweden], 
1995. 53, 3 s. [English]

2.16. Norwegian translations
Index Translationum returns one result for Pound’s translation in Norwegian:

Pound, Ezra: Metriske ruiner : utkast og brokker av Cantos CX-CXX [Norwegian] / Berg, OEivind / Oslo: Oktober 
[Norway], 1989. 47 p. Cantos [English]

2.17. Icelandic translations
Index Translationum returns no result for Icelandic translations of Pound. 

However, the Pisan Cantos have been translated by the poet Magnús Sigurðsson (b. 1984) and published in 
2007 at the University of Iceland Press. 

Pound, Ezra: Pisan Cantos [Norwegian] / Sigurðsson, Magnús / Reykjavik: University of Iceland Press [Iceland], 
2007

2.18. Romanian translations
Index Translationum only returns one result for Romanian translations: Pound, Ezra: Cantos [Romanian] / Negoşanu, 
Petronela; Teodorescu, Virgil / Iaşi: Junimea [Romania], 1983. 163 p. [English] 

However, the number of Pound translations in Romanian is significantly larger. There was interest for Anglo-
American modernism as early as the interwar period; one of the major Romanian poets of those decades, Ion 
Pillat (b. 1891), translated in 1933 Eliot’s The Waste Land and corresponded with Rilke; even more, he held a 
radio conference in the early 1930s about Modern American Poetry and owned in his personal library a book 
autographed by Joyce (Pillat 2013). For Pillat, as for Eliot and Pound, poetic modernism did not exclude tradition. 
On the contrary, it included as much tradition as it could, from as many cultures as possible: not only Western, but 
also Eastern – it is also worth noticing that Pillat included in his poetry massive Buddhist references, comparable in 
amplitude with Eliot’s, as Eugen Ciurtin has recently shown in his serialized survey on Ion Pillat’s Buddhist Cantos 
(Ciurtin 2019, p. 2020). It is also telling that Ciurtin chooses to use the Poundian term Cantos for the title of 
his otherwise Eliotian treatment of Pillat’s Asian sources – as it proves that the cultural conditions for Pound’s 
translations were already ripe in interwar Romania. 
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With the installation of the Iron Curtain, cultural relations with Euro-American modernism have also been severed 
– and the result is that around 1964 “Pound and other modernists were virtually unknown in Romania, except to 
perhaps a handful of intellectuals”, as Peter Schneeman notices in an ample 1981 survey about “Pound in Romania” 
(Schneeman 1981, p. 423). Less than 10 year afterwards, at Pound’s death in November 1972, the situation has 
once again changed; with Schneeman’s words, “however adequately or inadequately honored Pound was in the 
U.S. (at his death at least), it was surprising to learn, during my Fulbright year in Bucharest, of the attention his 
death had received in the literary publications of Communist Romania” (Schneeman 1981, p. 421). Schneeman 
makes an impressive inventory: Pound’s death was not simply marked by an obituary. On the contrary, his work was 
translated in the most important three literary publications in Romania (România literară, Luceafărul, Secolul 20) 
by one of the foremost Romanian poets, Mircea Ivănescu, who also wrote an essay about Pound. (After another 
12 years, in 1984, Ivănescu was to translate Joyce’s Ulysses for the first time in Romanian, as well as Faulkner’s 
almost integral work.) Secolul 20 dedicated a quarter of its issue to Pound’s death; Schneeman summarizes this 
Pound issue as follows: “two full-page photos; Cocteau’s and Gaudier-Brzeska’s profile drawings; translations of 
tributes and comments on Pound by T.S. Eliot, Jorge Luis Borges, Georgio Seferis, Michel Butor and Eugenio 
Montale; a translation of the 1971 Indro Montanelli ‘Encounter’ with Pound; and two substantial essays: ‘Secretul 
celebrării perpetue’ [The Secret of Perpetual Celebration] by Ștefan Stoenescu, and ‘II miglior fabbro’ by Mircea 
Ivănescu”. And Schneeman concludes: “It is ironic that the literary periodicals in a Communist East European 
country, roughly the size of Oregon and with the population of a California, should publish a proportionately more 
substantial response to Pound’s death than did their American counterparts” (p. 422). 

Schneeman provides a convincing explanation for this indeed strange situation when a fascist poet is literally 
celebrated in a communist country. His take on this paradox is political: it reflected a change in the political 
situation. In the mid-60s, Chinese-Soviet relations were undergoing a break; the communist party in Romania 
sided with China and, in April 1964, declared a relative independence towards Russia. In cultural terms, this 
meant an also relative liberalization which allowed the translation of previously banned major Euro-American 
modernists which to make clear the break between Romanian and Russian cultural and political establishments. 
Thus, Pound was translated for the first time in Romanian already in August and November 1965 in the literary 
magazine Orizont from Timișoara. The first essay on Pound was published in 1969; even though short, it was 
written by the former surrealist poet Virgil Teodorescu, in the meantime transformed in an essential kulturnik for 
the Romanian communist party: he served as a member of the party’s Central Committee, as a member of the 
communist Romanian Academy, as a deputy president of the National Assembly and, between 1974 and 1978, as 
the president of the Writers’ Union. Pound was thus introduced and legitimized by a cultural clerk in the highest 
strata of the Romanian cultural intelligentsia. One year after Teodorescu’s essay, in 1970, some of Pound’s literary 
essays represents the lead pieces of Secolul 20: excerpts from ABC of Reading, essays where Pound mentions 
the Romanian sculptor Brâncuși, an essay on Pound by Matei Călinescu (who in 1972 would flee Romania for 
United States, becoming a professor at the University of Bloomington and a major theoretician of modernism, 
postmodernism, and rereading). 5 years later, in 1975, the first major Pound collection (and the most important, 
even though not indicated by Index Translationum) is published: Cantos și alte poeme [Cantos and Other Poems], 
translated by Ion Caraion, considered by Schneeman “a more comprehensive paperback edition of Pound’s poetry 
published in Romania than is available in the U.S. or England, although the availability of this book was sharply 
limited by a printing of only 1330 copies” (p. 424), containing 28 Cantos and almost all Personae poems. 

Until 1981 (the date when his survey is published), Schneeman counts 4 more anthologies which contain Pound 
poems translated into Romanian:

1. Aud cântând America [I Hear America Singing]: Edited, translated, illustrated and notes by Margareta Sterian. 
Bucharest: Dacia, 1973.

2. Antologie de poezie americană - Secolul XX [Anthology of American Poetry – 20th Century]. Edited by Rodica 
Mihăilă. Bucharest: Tipografia Universității, 1977

3. Antologie de poezie americană de la începuturi pînă azi [Anthology of Romanian Poetry from its Beginnings 
to the Day] Edited by Leon Levițchi and Tudor Dorin. Bucharest: Minerva, 1978. 

4. Antologia poeziei americane [Anthology of American Poetry]. Edited by Ion Caraion. Bucharest: Univers, 1979. 
He could have added a 5th one: Panorama poeziei universale contemporane [Panorama of Contemporary World 

Poetry], compiled by A.E. Baconsky (Bucharest: Albatros, 1972). In 1986, 5 years after the publication of Schneeman’s 
survey, Mircea Ivănescu publishes his landmark anthology, Poezie americană modernă și contemporană [Modern 
and Contemporary American Poetry] (Cluj: Dacia). In 1981, Schneeman was already counting 47 Pound presences 
in Romanian national periodicals between 1965 and 1978 (translations from and essays on his work); until 1989, 
Pound was already the very image of the high modernist poet in Romania.

A fascist poet was the image of modernism in a communist country. In order to realize how strange this situation 
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was, we should keep in mind what we have noticed in our previous panorama of Pound translations: with the 
exception of German Democratic Republic (where one Pound book-length translation by Eva Hesse was allowed 
publication in 1986), no other communist country accepted the publication of any book by Pound. (Kostetsky’s 
1960 Ukrainian translation was published in Munich.) The Romanian case was indeed strange – and it was an effect 
of the bizarre political game Romania was playing between the USSR and China. 

But the strangeness of the Romanian situation goes even deeper; it passes from the political to the personal. 
As Schneeman noticed in passing, “Caraion, though widely respected as a poet, is said to know little English and 
apparently worked with a collaborator” (p. 424). Ivănescu even noticed in his review of Caraion’s translation that 
Caraion simply misunderstood some of the texts, thus falsifying “the poem and the poet’s voice”. Discoveries 
made in the last decade have proven Schneeman intuition’s right: Caraion used indeed a collaborator, in the 
person of the essayist Nicolae Steinhardt (1912-1989). Friend and peer of E. Cioran, Eugène Ionesco, Mircea 
Eliade, Constantin Noica, Steinhardt made political prison between 1960 and 1964 after refusing the offer to 
serve as witness of the prosecution against his friends. While in prison, Steinhardt converts to Christianity; after 
his release, he become an Orthodox monk at a monastery in northern Transylvania, Rohia. A Jew turned Greek 
Orthodox monk: his strange identity was recently revealed to be even stranger, when documents from the archive 
of the recently created Museum of Queer History and Culture from Bucharest have shown that Steinhardt had 
a secret homosexual identity4; the secrecy was explainable not only due to his monastic life, but also because 
communist Romania had a homophobic legislation punishing same-sex relations with up to 5 years in prison. Thus, 
the fascist antisemite Pound was introduced in homophobic Romania by a Jewish-turned-Orthodox homosexual 
monk recently liberated from political prison. The peculiarity of the Romanian case in Pound’s Eastern European 
translationscape could not have been more remarkable. 

3. Conclusion
The aim of the present article was twofold: 1. Statistic. Building a large translationscape regarding Pound’s 
translation and reception in Eastern Europe; 2. Interpretive. Examining the Romanian case within this 
translationscape comprising 18 different national cultures. Pound’s cultural and political transgressions proved 
surprisingly unproblematic in a Romanian totalitarian context where cultural, political, and erotic transgressions 
were punishable by prison and/or death. Romania’s bizarre geopolitical game between China and the USSR 
created this no less bizarre situation in which the translation of a fascist poet was used as a cultural argument in 
Romania’s distancing from the Soviets. In a closed communist country where external information was almost 
impossible to reach, the immense amount of cultural information in Pound was a form of freedom of which 
Steinhardt as a translator (and then all Pound readers in Romania) made a copious and fruitful use. In the Romanian 
nationalist communism, Pound’s poems and essays helped one participate in what Wai Chee Dimock has labeled 
as “transnational beauty” (Dimock 2006, p. 111) and thus escape from the Romanian nationalist jurisdiction. This 
transnational beauty, as Dimock shows, “is un-American in conforming neither to a national chronology nor to a 
national map”. Translating Pound in the Romanian nationalist communism meant importing into Romanian his 
massive intertextuality – and thus escaping nationalism and the constraints of nationalist propaganda. Dimock 
labels this circulation of information above national cultures in Pound’s poetry (from China to North America, from 
North America to Italy, etc.) “an arc of cultural transmission”. The same mechanism of cultural transmission was 
functioning in the Romanian case, bringing information in an otherwise information-insulated context. In Walter 
Benjamin’s terms, it was a transformation of a “document of barbarism” (Pound’s literature permeated by his 
adhesion to the fascist barbarity) into a “document of civilization”5. 

Acknowledgement: This project has received funding from the European Research Council (ERC)under the 
European Union’s Horizon 2020 Research and Innovation Program(grant agreement no. 101001710). 

4. The information is disclosed in a recent book published by Florin Buhuceanu, the creator of the Museum for Queer History in 
Culture from Bucharest. Steinhardt was part of the so-called “group from Bran”, alongisde the writer and director Petre Sirin, the 
painter George (Gigi) Tomaziu (George Enescu’s nephew), the painter Dinu Albulescu, etc. See Florin Buhuceanu, Dreptul de a 
avea drepturi [The Right to have Rights] (Bucharest: Maiko, 2023), 9. 
5. In the early months of 1940, less than half a year after the beginning of World War II, when a fundamental 
narrative of humanity versus barbarity was taking place, Walter Benjamin wrote in On the Concept of History: “There is no 
document of civilization which is not at the same time a document of barbarism”. Benjamin 2007, p. 256
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