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This specific article intends, with a hopeful thought, that one will recollect the article The Structure of the
Chinese Characters (III), as the content is determined to be a continuation of my former explanation of the Ancient
Characters. The desired purpose is to reveal some useful information on the structure of the Current Characters,
therefore bringing certain clarity about this topic as a whole.
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Learning Chinese Characters is a truly long
process, moreover a major obstacle along the path is
represented by the retaining in the memory of each
stroke of the Chinese Character, consequently one will
have to take into account the necessity to comprehend
the structure of the Chinese Characters. “The Six
Methods”, or as it is known in Chinese “75F5”, was the
foundation method of creation which was developed
by Xu Shen¥f{& , thus making important contribution
to a better understanding of the Chinese Characters.
This particular method had a positive benefit to gain
knowledge about the Ancient Characters, but what
about the Current Characters?
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What are the Current Characters? The linguist Xing
Fu Yiffl#& X in the book , The Chinese Characters of
Modern Times” (B F)  provides his personal
definition on the meaning of Current Characters “The
Current Characters refer to the Chinese Characters
that are used nowadays, mainly used with the purpose
of writing a modern Chinese symbol system.”

Nevertheless, what seems to be the relation between
the Ancient Characters and the Current Characters? In
,Modern Chinese” (HCIE) Hu Yu Shu #1443
M believes in the fact that a considerably big amount
of the Current Characters have developed from the
Ancient Characters, though it contains an some new-
formed characters. This be said, a remarkable amount
of Current Characters as well as the Ancient Characters
point out the existence of a continuity, the price not
including the scarification of the Ancient Characters.
The very difference between them mainly embodies the
metho! of creation.

According to Hu Yu Shu, the most visibly used
method of creation for the Current Characters is the
Phonogram /¥ 7 -Chinese character that combines the
sound and the meaning-, with approximatively 90% or
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more of the Current Characters being Phonograms, for
this reason the Pictogram%J¥ and the Ideogram 1
Hmethods are no more used. The forth method, the
Combined Ideogram or the 2 E V%, although s still in
use, but is neither as widespread as the Phonogram, nor
is does not have created as many Current Characters as
the former method.

Hu Yu Shu further explains “The difference
between both Ancient and Current Characters lays in
the fact that the Ancient Characters use the Pictogram
type to combine, whereas the Current Characters use
the Regular Script for the combination.” “Miti L
TRHIR, SR REN TR E,
AR FMHREHFEREE o Obviously,
the most adequate example for this theory will be

* (pronunciation: da; meaning: KHZ)”,
K (pronunciation: df; meaning: %)uy up grain). To
a better understanding of the method of creation of
the Current Characters, Hu Yu Shu makes use of his
own imagination, so the definition he came up with
is the foﬁowing: “BIEEG LT Let us take as
an example the character “%%i” (pronunciation: qid;
meaning: hydrosulfuryl). In this exceptional situation
the foundation of the pronunciation is the product
of combining the pronunciation of the following
two characters “%.” (pronunciation: qing; meaning:
hydrogen) and “Hi” (pronunciation: liG; meaning:
sulfur), at the same time what fantastically dumbs us
with surprise is the final meaning of the character.
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_ Having "The Six Methods" or in Chinese “/N
45" as the basis of his theory, Gao Geng Sheng in

his book entitled ,Standard Problems in the Current
Characters” (BATDUFTE ) originally
classified the Current Character creation method into
three main categories: The Marked Charactersictt 5 =3
The Semi-marked Characters 2415 % and The Non-
marked Characters{F10 5.
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In his view, The Marked Charactersic 5 ¢ are
Chinese Characters which can not be analyzed by
the form and structure of the Current Character, nor
by the strokes or radicals. According to their inner
components, The Marked Characters 1.5 % can be
divided into two types: Single Marked Characters/ff {4
185 and Composed Marked Characters £ &12 5
¥, Between this two types of characters occurs some
differences too. The Single Marked Character or the !
il 5 is composef out of strokes and is divided
into four types:

1. From the Ancient PictogramM iK% ¥
FARK it “H” (pronunciation: yue;
meaning: month, moon)

2+ Prom the Ancient Ideogram M 1 A F5 5248
K, flln:  “ZA” (pronunciation: bén; meaning;
this, source, origin)

3, From the Ancient Combined Ideogram M 7'y
KRBT RI , filin: “/&” (pronunciation: ji;
meaning;: and)

4, Prom the Ancient Phonogram M 1 f{J% /5
AR R, i “BE” (pronunciation: geng, géng;
meaning; to change, more, still)

As %ar as the Combined Marked Characters 514
105 regards, it consists out of radicals and is also
divided into four types: i

1. From the Ancient Pictogram M i X ¥+
AR, i “E” (pronunciation: hd; meaning:

ot)
P 2+ PFrom the Ancient Ideogram M\ 1 {iH5 92748
K, Bl “Z” (pronunciation: jido; meaning: to



18

deliver)

3, From the Ancient Combined Ideogramh\
AR ETARE, Hl: “5&”  (pronunciation:
bing; meaning: military) ‘

From the Ancient Phonogram M AAJE 75 2748
ke, B, “F (pronunciation: feng; meaning:
to receive)

The so-called Semi-marked Characters 105
are defined by Gao Geng Sheng as “The Semi-Marked
Characters indicate the creation method from which
the type and the structure of the Current Characters can
be analyzed by the structure of the Chinese Character.
On the other hand, if there is no possibility to be
analyzed by the structure, then the Chinese character
can only be seen as a marked Chinese Character. ” In
addition, the Semi-marked Characters 05T are
Composed Characters 31 +and are divided into two
categories, the Semi-marked Combined Ideogram 23
%ﬁélﬂ% ¥ and the Semi-marked Phonogram J¥
905 . The example Gao Geng Sheng provided is
the Chinese Character %" (pronunciation: bao, pu;
meaning: sudden, violent, cruel ). Having a thorough
look over this character, one can observe that the upper
part of the character’s structure is “F” (pronunciation:
ri; meaning: day, sun), therefore the character is
considered to be a2 BT, as for thelFE 40
S5 the i (pronunciation: bu; meaning;
cloth) or > (pronunciation: chi; meaning: shame,
disgrace) are the Eest example.
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The Non-marked CharactersiFic 5% illustrate
the Chinese Characters which can be analyzed by
the creation method, therefore they are divided into
Single-Component  Non-marked Characters/i {4
it 5 Fand Composed Non-marked Characters &
#£34E1L 5. The Single-Component Non-marked
Characters /1 1A3F 125 is formed out of strokes,
either Phonograms such as ,lH” (pronunciation: tidn;
meaning: field) or Ideograms as for instance ,—+
—_+ = (pronunciation: yi, ¢r, san; meaning: one,
two, three). The Composed Non-marked Characters
HEAEIL T is formed out of radicals and is divided
into three categories:

1. 285, Blm: W (pronunciation: cong;

meanin%from)
2. BET, fli: “4” (pronunciation: jin;

meaning: money, metal, gold)
3. BEAENT, Bl “A” (pronunciation:

béng; meaning: need not)

The distinctiveness in opinion and definition
stated by the three presented authors, 4 X Xing Fu
Yi, HIFAH Hu Yu Shu and & 5 4E Gao Geng Sheng,
serve as the foundation of the present article. Hu Yu
Shu and Gao Geng Sheng are oFdifferent persuasions,
one expressing his strong belief in the influence of “7\
+” in the Current Characters, additionally classifies
the characters according to Single-component and
Composed Characters, while the other’s voice reflects
a negation towards the former statement, discussing
only one method of creation.

Having a brief introduction in the world where
the Chinese Characters where created, one should
not regard it as a whole new ballgame, neither as a
yawning gap between the knowled%ge had before and
after receiving the information, but as a challenge one
is invited to compete in.
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