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century also can be called modern literature, it mainly 
refers to the new literature which widely accepted 
foreign literature under the condition of historical 
change within the state society. It not only uses modern 
language to express some of the modern ideas, but also 
innovates the artistic form and technique of expression 
on modern literature. A true sense of modern literature 
which is consistent with the trend of world literature 
refer to the establishment of new literary genre, the 
creation of new literary content. Literature is mainly 
based on the reflection of society which reflects a certain 
spiritual world, and with the development of society, 
its content and form also changed. Take the modern 
literature of China and Romania as an example, they 
formed a unique modern literary system with the long-
term development. Chinese modern literature and 
Romanian modern literature have gradually become 
mature and perfect after long-term development, and it 
is of great practical significance to study the difference 
and commonality between the two. Therefore, this 
paper will analyze the development and characteristics 
of modern literature between China and Romania, and 
discuss the differences and comparative significance of 
Sino-Romanian literature respectively.

Chapter I: 1.1 Political, social, economic, cultural 
background in China from 1919 to 1939

Both China and Romania are in a period of 
turmoil, with frequent government changes and huge 
influence from the Western European countries.

The Xinhai Revolution(辛亥革命) named for the 
Chinese year of Xinhai (1911), was the overthrow of 
China’s ruling Qing Dynasty and the establishment 
of the Republic of China. This emancipated the 
people from the rule of the feudal system. The May 
Fourth Movement is an intellectual revolution and 
sociopolitical reform movement that occurred in 
China in 1917–1921. The movement was directed 
toward national independence, emancipation of the 
individual, and rebuilding society and culture.

On May 4, 1919, a vigorous anti-imperialist 
patriotic movement broke out in the ancient capital 
of Beijing. The revolutionary wave swept across the 
country quickly. At the beginning of the year, the 
victors of the First World War held a post-war peace 
conference at the Palace of Versailles in the suburbs 
of Paris. China had also entered World War I on the 
side of the Allied Triple Entente in 1917 with the 
condition that all German spheres of influence, such 
as Shandong, would be returned to China. Instead 
of rewarding China for its contribution to the Allies' 
victory, the Versailles Treaty of April 1919 awarded 
German rights in Shandong Province to Japan. The 

representatives of the Chinese government put forth 
the following requests:
the abolition of all privileges of foreign powers in 
China, such as extraterritoriality; the cancelling of the 
"Twenty-One Demands" with the Japanese; and 

the return to China of the territory and rights 
of Shandong, which Japan had taken from Germany 
during World War I. 1

The Western Allies dominated the meeting and 
ignored the Chinese representatives’ demands. Britain 
and France were primarily interested in punishing 
Germany. Chinese diplomatic failure at the Paris Peace 
Conference became the incident that touched off the 
outbreak of the May Fourth Movement, and became 
known as the “Shandong Problem”.

The news was brought to the country and aroused 
strong protests from the Chinese people. On the 
afternoon of May 4, more than 3,000 students from 
more than a dozen schools, including Peking University, 
gathered in Tiananmen Square and shouted “external 
competition for state power, internal punishment of 
national thieves”, “abolition of twenty-one”, “swearing 
to fight”, “return me Qingdao” and other slogans. A 
large number of military police arrived and arrested 32 
students. The arrested students were quickly released 
under the strong solidarity of all walks of life, but the 
purpose of the campaign was not realized. On May 
19th, more than 25,000 people from Beijing University 
were held a general strike and a large-scale patriotic 
movement. On June 3, 4, and 5, more students went to 
the streets to protest against the warlord government’s 
perverse actions. More than 800 students were arrested 
and imprisoned. The authorities even used Peking 
University school buildings as temporary prisons to 
detain students.

On June 5, Shanghai workers automatically went 
on strike to support the students’ anti-imperialist 
patriotic struggle. Workers and businessmen in 
some places responded positively and promoted the 
development of the struggle. The rapidly expanding 
struggle situation has put tremendous pressure on 
the reactionary authorities. On June 7, the Beijing 
government was forced to release the arrested students. 
However, on June 17, the Beijing government again 
ordered the Chinese representative to agree to sign 
the peace treaty. It triggered a new round of protests, 
more than 7,000 telegrams were sent to Paris to protest 
against the signing. The Chinese representative finally 
did not attend the signing ceremony.

The anti-imperialist patriotic movement 
achieved a preliminary victory. It is the first complete 
uncompromising struggle against imperialism and 
feudal forces in Chinese history. The May Fourth 
Movement was a student movement based on young 
students in Beijing. It is the patriotic movement of the 
Chinese people against imperialism and feudalism. The 
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civilization and Western civilization.
In this period there are three kinds of literary 

schools “the League of Left‐Wing Writers”, “Beijing 
School”, “Shanghai School”. “The League of Left‐
Wing Writers” criticize the feudal tradition of 
agricultural civilization, capitalist industrial civilization 
and Western colonialism at the same time and moved 
closer to proletarian needs. “Beijing School” refers to a 
group of liberal writers active in Beijing and the cities 
around Beijing in North China, who shared similar 
literary value. They pursue literature independence 
and freedom, oppose the subordination to politics and 
against the commercialization of literature. “Shanghai 
School” is the product of the southeast coastal city 
commercial culture and deformed and prosperous 
consumer culture which develop around Shanghai.

The three literary schools created different literary 
landscapes, but they existed in the background of 
society, thought and culture in the 1930s. 

In the early stages of this new period of literature, 
there have been a large number of works that show 
personal history towards the social process. The works 
like Mao Dun’s “eclipse”, “rainbow”, Ye Shengtao’s 
“Ni Huanzhi”, Ding Ling’s “1936 spring in Shanghai” 
focuses on expressing the difficulties and pains of this 
process. Yin Fu’s “May 1, 1929” and other poems are 
full of passion to express the happiness and pride when 
the “personal” integrated in the “collective”.

“Semi-colonialization of Chinese society “ has 
become the themes of the writers’ works among 
which the most important thing is the historical 
destiny and psychological, moral, emotional changes 
of people  of  all  social during China’s urban and 
rural capitalism process. (farmers, workers, urban 
bourgeoisie, ordinary citizens, national capitalists ...) 
2The most outstanding writers in this period are Mao 
Dun, Ba Jin, Lao She, Shen Congwen, Cao Yu, Tian 
Han, Hong Shen, Ai Qing, Ding Ling, Zhang Tianyi, 
Li Jieren, Sha Ting, etc. They are attracted to the theme 
and theme of this era. On this basis to build their own 
unique “art world”. Such as Mao Dun’s swaying in the 
national capitalist family and Lao She’s bankruptcy in 
the civil society and so on,

The change of literary content inevitably leads to 
the change of literary form. If the “May Fourth”, which 
focuses on the liberation of individuality and the 
liberation of ideology, is the era of lyricism, the Chinese 
literature in 1930s that focuses on social emancipation 
is the era of narration. In the 1930s, novels that 
could contain the broad social and historical content, 
especially the novels, became the most accomplished 
literary style, and the multi-dramatic drama which has 
similar functions with the long novels also received 
remarkable achievements. The most illustrious 
representative works such as “Midnight”, “Family”, 
“Camel Xiangzi”, “Border Town” and “thunderstorm”, 

“sunrise”, which are produced by the most influential 
writers, such as Mao Dun, Ba Jin, Lao She, Shen 
Congwen and Cao Yu, are concentrated in these two 
areas.

During this period of narrative works, the 
psychological portrayal of art has received special 
attention and development. During this period of 
narrative works, the psychological portrayal of art 
has received special attention and development. 
This is naturally associated with the aforementioned 
writers’ special concerns of various  social  classes’ 
mentality  enduring the large social reform and 
transition. Therefore, the unity of social structure 
analysis and psychological structure analysis become 
an important feature of psychological characterization 
during this period. The writer clearly reveals the 
historical background of the mental activity and the 
social class foundation, while paying attention to grasp 
and show the development of human mental activity 
from the development of social and psychological 
activities which avoided the static psychological 
description and reached a certain historical depth. 
Mao Dun is the most outstanding representative of 
psychological novels in this period.

2.3 Most important Chinese writers and their 
novels in the first half 20 century

2.3.1 Lu Xun- The Founder of the vernacular 
literature

Lu Xun(September 1881- October 1936) is not 
only a leading figure of modern Chinese literature, 
but also is the founder of the vernacular literature. In 
May 1918, he published “Madman Diary”in the “New 
Youth” Volume 4, followed by the second year, he 
published “Kong Yiji”, “Medicine” and other famous 
novels. Chinese novels have traditionally been regarded 
as "trails" and can’t be compared by poetry and other 
literature styles. The May 4th Literature Revolution 
brought the opportunity to the modernization of 
Chinese novel. This is a wide range of ideological 
and cultural enlightenment and the driving force 
of the novel is quite profound. "Madman's Diary" 
and other modern novels which are anti-feudal spirit 
directed at the modern awakening of the people and 
the transformation of the national soul. These novels 
are first published in the new cultural and ideological 
publications "new youth" which means the ideological 
revolution.

2.3.2 Mao Dun and Camil Petrescu - the modern 
Pioneer Writer
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obstruction. Finally, as the confused fighting between 
the warlords and the rural economy’s bankruptcy, Sun 
Wu Fu endeavored himself on the industry business, at 
the same time, he oppressed and exploited the workers 
even more, under Zhao Botao’s powerful economic 
restraint, he eventually suffered a crushing defeat, 
completely bankrupt.

Midnight is the representative work of Mao Dun’s 
novels. With the representative figure of national 
bourgeoisie Un Sunfu’s history of struggles as the 
mainline, Midnight presents a panoramic view of the 
vast and grandiose social context of the 1930s and 
the people active at that time and offers a profound 
analysis of the intricate and complicated class 
relations and class contradictions that are involved in 
these people, including contradictions between the 
national bourgeoisie and imperialism, the comprador 
bourgeoisie, the governing class the working class and 
the peasant class.

Chapter III: The political, social, economic, 
cultural background in Romanian Interwar period

In 1883, the Romanian king Carol I made a secret 
deal with the Triple Alliance that entailed a defensive 
alliance with Austria-Hungary. It was not until early 
1916 when the Romanians signed the Treaty of 
Bucharest with the Entente, promising the lands of 
Transylvania, allied shipments, and military support 
against Bulgaria and Hungary. On August 15, 1916, 
Romania officially joined the Entente and declared war 
upon the Central Powers.

After the First World War, Romania gained control 
over Bessarabia, Bukovina and Transylvania, since 
then, Romania became the Great Romania. Romania’s 
population and land area have grown dramatically

 Virtually overnight, Romania had more than doubled 
both its prewar population (from 7.5 million to 16 
million) and territory (from about 86,000 square miles to 
185,000 square miles [138,000 to 295,000 square km]). 
Although the expanded borders realized the age-old dream 
of uniting virtually all Romanians in one single state, they 
also brought in a much greater number of restive, non-
Romanian nationalities. Whereas Romanians had made 
up 92 percent of the population in the old kingdom, that 
figure dropped to 70 percent in Greater Romania.3

After the First World War, Romanian government 
enacted a series of political and social reforms. 

A new constitution in 1923 established Romania 
as a modern parliamentary monarchy with a highly 
centralized administration. Although the charter included 
a long list of guaranteed civil and political rights (such 

as universal male suffrage and citizenship for Jews), those 
rights were often more theoretical than real.4

Although it remained a primarily agrarian country, 
Romania had considerable success in modernizing its 
industry during this period. 

Its industrial output doubled between 1923 and 
1938, and by the mid-1930s it ranked second in Europe 
and seventh in the world in petroleum production. Its per 
capita income in 1938 was $94 (as compared to $81 in 
Portugal and $76 in Greece), although most of the wealth 
remained in the hands of the elite.5

Chapter IV: The golden age of Romanian literature 
in the interwar period

4.1 The golden age of Romanian literature in 
the interwar period 

Romanian literature is influenced by Western 
literature. Romanians studied in France, Italy and 
Germany, and German philosophy and French culture 
were integrated into modern Romanian literature, 
lessening the influence of Ancient Greece and the 
Orient over time. 

In the Romanian literature between the two world 
wars, the realist genre still dominates, but we also can 
find the trails of the western literary trends such as 
naturalism, surrealism, Dadaism, Impressionism, and 
Expressionism. Some modernist writers have embarked 
on the path of democratic progress because they are 
dissatisfied with the capitalist system,

The year of 1918 is a splendid for Romanian 
literature, and the Romanian novel has a great 
development since that time. Plenty of works were 
written influenced by the social and political events 
such as Liviu Rebreanu’s Răscoala (“The Uprising”), 
which, published in 1932, was inspired by the 1907 
Romanian Peasants’ Revolt, and Pădurea Spânzuraţilor 
(“Forest of the Hanged”), published in 1922 and 
inspired by Romanian participation in World War 
I. Camil Petrescu (Ultima noapte de dragoste, întâia 
noapte de război—”The Last Night of Love, the First 
Night of War”) is regarded as the pioneer of the modern 
novel. George Călinescu , Mihail Sadoveanu, Tudor 
Arghezi, Lucian Blaga and Mircea Eliade they all have 
a great contribution to the Romanian literature.

In 1918,Mihail Negru published his Aspecte 
si fragment din civilizatiunea si gandirea chineza 
dela origina si pana astazi. In 1936, the well-know 
Romanian novelist Mihail Sadoveanu wrote The 
Nest of Invasions(Cuibul-Invaziilor) inspired by 
Thomas Witlam Atkinson’s travel accounts Oriental 
and Western Siberia; a Narrative of Seven Years’ 




